
In 2011, Mayor Smith and the Vil-
lage Board of Trustees appointed a Histor-
ic District Committee charged with sub-
mitting an application and obtaining his-
toric district designation for Irvington’s 
Main Street area.  The committee em-
barked on a lengthy application process 
that included, among other things, a de-
tailed inventory and photographic record 
of all the contributing and non-
contributing buildings in the proposed 
district, a description of significant factors 
for each of the contributing buildings, and 
a narrative on the historical importance of 
the proposed district.  

In October 2013, the New York 
State Office of Parks, Recreation and His-
toric Preservation officially recognized 
Irvington’s Main Street and off–Main 
Street area as a State Historic District. Ir-
vington’s application was then submitted 
to the National Register of Historic Places. 
At the end of January 2014, the National 
Register officially recognized and granted 
Historic District status to Irvington’s Main 
Street area.  

This is a tremendous honor for 
our village and a distinction that we and 
generations to come can be proud of.  
However, as prestigious as these designa-
tions may be, they afford no encumbrance 
or protection of any sort.  Responsibility 
for any and all protective legislation or 
guidelines for the preservation of our His-
toric District lies with our local govern-
ment.  
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The Irvington Historic District 
Committee is also charged with mak-
ing recommendations for such preser-
vation legislation and guidelines to the 
Village Board of Trustees. This will 
also be a lengthy process. Careful con-
sideration must be given to the rights 
of property owners; progress and 
change needs to be balanced with the 
historic character of the district.    

In the coming months the His-
toric District Committee will be hold-
ing public discussions, seeking input 
on how we can achieve this delicate 
balance. I urge all of the Irvington 
community to give this process some 
deep thought and to share your ideas. 
In the meantime, let’s celebrate the 
honor of being recognized by the State 
of New York and the National Regis-
ter of Historic Places as a very special 
historic village.    
 

Letter from the President 

Irvington Historical Society 
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Peter, Ted and Jaime Wilson viewing the exhibit 
with Michael Penta. 

The exhibit features many of the 
props that brought the plays to 
life. 

A wall of hats and headdresses. 

Building the set for the 1988 pro-
duction of Carousel. 

Shoes worn by Alisa Sciulli in a 1985 
production of Gypsy. 

  

 The Historical Society’s current ex-
hibit, A View from Backstage, presents an 
insider’s view of  just what goes into 
mounting a theater production. It  is 
filled with costumes, props, scores, set 
pieces and an extraordinary number of  
photos. The exhibit covers forty-six years 
of  theater at Irvington High School. 

Tap shoes worn by Michael Penta in 
staging 76 shows  in Irvington. 

Costume worn in 1982 production 
of West Side Story. 
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Recollections 

  The Roost has received wonderful reflections 
from former students who were part of the Irving-
ton High School theater program.  Here are a few 
selections: 
 

Back in the 70s there were relatively few 
hard-and-fast rules at Irvington High. One was that 
you had to wear shoes.  Another was that you had to 
take GYM class.  I did not love gym. . . The minute I 
got wind that I could sign up for modern dance in-
stead, I was there.  

Dance class was an utterly new experience: 
no desks, just the stage and the auditorium.  Michael 
Penta was a different sort of teacher; as others have 
noted, he was first and foremost a theater profes-
sional—there was no condescension, his method 
was not didactic, but experiential. We learned by imi-
tating, by participating, by trying our best. He 
demonstrated and encouraged us in the fundamen-
tals of ballet, modern dance, balance, poise, presen-
tation, confidence—skills relevant to all aspects of 
life. If "all the world is a stage," Michael Penta aimed 
to open our young eyes, to wake us up to an aware-
ness of our bodily presence in the world.  

Sometimes we would arrive and, instead of 
stretching out in tights and leotards on the stage, we 
would sit in the audience and watch a film musical in 
the dark, enraptured by what Michael presented as a 
pinnacle of artistic coherence: Singin’ in the Rain, An 
American in Paris.   These classics took everything we 
were studying—song, dance, plot, costumes, and 
(most interesting to me) gorgeous painted scenery—
and stirred them all together with precision and joy.  
Michael Penta revealed the exciting magic that is 
musical theater: he showed us how high the bar was 
set—and then we realized that was OUR bar to as-
pire to.  

One day Michael had us sit on the stage with 
blank white paper and magic markers and draw as 
we listened to music for inspiration.  What a fun 
class! I had no idea at the time, but it was a turning 
point in my life. 

We handed in our drawings at the end of 
class. The next week, much to my amazement, Mi-
chael asked if I would like to design scenery for the 
upcoming 1974 IHS musical, No, No, Nanette. From 
the start I was enraptured with the whole process: it 

was painting, it was art, but with a purpose, with a defi-
nite role to play in telling a story. The creative process 
was not isolating, but collaborative, fun, and exuberant. 
I would go to the high school theater after school, on 
weekends, spending many hours (in between the actors' 
rehearsal times) working on the sets and drops, draw-
ing program covers, touching up things once they were 
put together. Few experiences can match the excite-
ment of seeing all the elements of a musical show come 
together at a dress rehearsal:  the singing, the acting, 
the dancing, the costumes, the lights—and behind it all, 
the scenery. The whole always greater than the sum of 
its parts.  Then followed the magical evenings watching 
the show performed before a real audience. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

I designed four musicals at IHS: No, No, Nan-
ette; Hello, Dolly!; Oklahoma! and Mame, each year be-
coming slightly “older,” as younger students joined the 
ranks. There was a tradition of behind-the-scenes work 
at IHS, stage crew, tech crew. Children participating in 
a creative structure, with a common goal, completely 
independent of their family—this is where they learn 
about hard work, technique, ambition, reward, and 
pride. The world of theater was indeed the equal of 
gym: teamwork, but not about sports.  

I loved painting scenery. Because of Michael 
Penta I felt I had somehow already "worked in the 
business"—and thus did not study theater in college, 
yet always found myself making a living by painting 
one type of scenery or another. Thanks to other, slight-
ly older IHS grads Janet Storck, Eddie Fitzgerald, and 
David Lawson, I worked at first in theater and scene 
shops, then eventually in television in New York City. I 

The Roost 

Nell Stifel’s working rendering for a show curtain 
for No, No, Nanette in 1974. 
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moved to Philadelphia to attend the Pennsylvania 
Academy of the Fine Arts . . . and still worked paint-
ing scenery (for a party decorating company!). After 
art school, and since 1991 when I passed the practical 
painting exam for my union, United Scenic Artists 
Local 829, I have worked in the movie business, pri-
marily as a Scenic Charge, working closely with the 
Production Designer, organizing the materials, tech-
niques, schedule and personnel to expedite the design-
er's vision for the movie sets. No two jobs are the 
same; the work is challenging, never boring.  

And—wonder of wonders—the work I loved 
in high school, the work that came easily, and seemed 
more fun than serious, has become an actual career, 
with access to health insurance, a 401k, and a pension 
plan—miraculous perks anybody would be grateful to 
have these days. And yes, funny as it is to say it, I owe 
my career to Michael Penta: a mentor who recognized 
and gave the gift of an outlet not just for talent, but 
for joy. Thank you, Michael—for everything!   
     

—Nell Stifel, IHS ’77 
 
 

 Those of us who participated in the IHS Thea-
ter Department during Michael Penta’s tenure were 
fortunate indeed.  We learned to dance, to perform, to 
appreciate the history of theater, and, most notably, to 
take ourselves seriously and aim high. 
 We were not students performing in a high 
school play.  We were singers.  We were dancers.  We 
were actors.  We were professionals, because Michael 
treated us that way and had every confidence that we 
would rise to the occasion.  Michael expected commit-
ment, engagement, and a level of maturity that was 
not typically demanded of us. 
 We learned about more than theater from Mi-
chael.  On one occasion, he insisted that the hems of 
our dresses be sewn in a particular way.  One student 
asked, “Why does it matter what our hems look like?  
The audience won’t know the difference.”  To which 
Michael replied, “But you will and you will project that 
to the audience.”  Michael taught us that you get out 
of something what you put into it and if you give less 

than your all, it will always be apparent. 
 The IHS Theater Department was bigger 
and better and more than just a theater department.  
I loved every minute of the time I spent as part of it. 

       

—Michelle Singer, IHS ’78 

  

 

 

 

 

 

 

 

 

 Mr. Penta arrived at Irvington High School 
during my junior year.  I knew we were in for some-
thing different when he declared, “No high school 
productions!”  Any former student of his is bound 
to mention that phrase when describing their excit-
ing classes or rehearsals with him.   He made it clear 
from the get-go that professionalism—and if we 
didn’t know what that was, we would quickly find 
out—was the only acceptable behavior.  Clowning 
around, not listening, not “obeying” the director’s 
commands was verboten.  Being ready, being pre-
pared, on time and attentive was baseline behavior.  
He was only too happy to show an unwilling student 
the door. 
 These values stood me in good stead as I 
began my professional career—and to this day, I 
sometimes encounter “professionals” who wouldn’t 
have held up to Michael Penta’s standards.  I owe 
him so much, it’s hard to come up with anecdotes.  

Recollections, continued 

Kimono worn in a 1971 production of 
Mame, courtesy of Michele Singer. 



 Recollections, continued 

The Roost 

tions.  In my junior and senior years, Michael nur-
tured me as a performer and cast me in lead roles 
such as Eugenie Selden in Now Is the Time for All Good 
Men, Reno Sweeney in Anything Goes, and Lucy in 
You’re a Good Man, Charlie Brown.  Memories that bring 
a smile:  doing dress rehearsals for the fifth and sixth 
graders and having them swarm me for my autograph!  
These are standout experiences of my years at IHS 
and Michael made them possible.  We’ve been friends 
ever since I graduated and I cherish our relationship.  
Thank you, Michael, for being the gem you are! 
     
    —Jody Spitz, IHS ’73 
 

 It was 1972 and the musical production was 
Where’s Charley?  Kevin Hortens was the star, and as I 
sat there watching a Friday night performance, I was 
mesmerized by the music, the dance, the singing, the 
lights, the costumes, the set design, the whole of  
everything that was a Michael C. Penta production.  
That moment changed my life and whether it was No, 
No, Nanette or The Importance of Being Earnest or Oklaho-
ma! or The Glass Menagerie or Hello, Dolly!, I was forever 
changed and have been forever grateful for the gift 
that was Irvington’s theater and dance department.  
For it was this professional approach to theater and 
dance that gave me a glimpse of how it worked and 
the sacrifices needed to become a truly fine artist.   
 From there it was ABT and watching Barysh-
nikov fly through Nijinsky’s window in Le Spectre de la 
Rose, or hearing Pavarotti sing Bohème with Joan Suth-
erland, or noting the simplicity of Rosemary Harris’s 
entrance in The Royal Family, only to realize later the 
enormous work needed to make an entrance with so 
fully a rendered life.  These were the extensions oth-
ers and I were privy to as members of Michael Penta’s 
“troupe.”  This wasn’t about doing Grease-for-
Grandma; this was about a serious approach to per-
forming art and without the gift of that experience, I 
would never have become the man I am—privileged 
to have forged a 30-year career in the arts, and all be-
cause of that fateful Friday night in 1972. 
       

—Gerard Bochicchio, IHS ’76 
 

The foundation and inspiration he gave propelled me 
into the difficult world of show business with a solid 
knowledge of how and who to be.  I’ve always been 
grateful for his support and friendship, which contin-
ue to this day.  He’s a truly valuable person in my life, 
on and offstage. 

     
 —Penny Peyser, IHS ’69 

 

  
 
 
 
 
 
 
 
 
 
 
  
 I was involved with Michael and the theater 
department throughout my junior and senior high 
school years.  My first taste of theatrical life with Mi-
chael was as a seventh grader in the production of a 
very different Wizard of Oz, in which the Wizard de-
parted by rocket ship and the Wicked Witch had two 
girlfriends!  And I was one of those friends—blue, if I 
remember correctly! 
 I took dance class (and was in the first class 
that was allowed to substitute dance for gym—yay!), 
directing class, and “regular” theater class.  Michael 
introduced us to the great dancers and the classics of 
theater from Shakespeare to musical comedies.  One 
year he pioneered an incredible experience in which 
for a couple of days we all stayed with him in the au-
ditorium the entire school day and created a 
“community” by inventing our own culture, rituals, 
and foods. 
 Michael was my mentor throughout those 
years.  I have wonderful memories of him teaching us 
about healthy eating (I still have a great granola recipe 
in my files), acting, and dance techniques, and of 
course directing us in his professional theater produc-

5 

Penny Peyser in a 1969 production of  
Bye Bye Birdie. 
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A Profile of Agnes Foley O’Neill 
by Barbara Kerr Carrozzi 

On a cold, wintry Saturday, December 15, 
1923, in the quiet village of Irvington, in the family 
home on Main Street (the house, no longer standing, 
sat across from today’s Chase Bank), Mary McGovern 
Foley (“Tiny”) and Edward Jerome Foley (“Tuck”), 
with great joy and excitement, welcomed into their 
heart and home their first child, a baby girl whom 
they named Agnes. Four years later a son, John (Jack), 
joined and completed the happy family. 

Agnes was part of the fourth generation of 
the family on her maternal side to call Irvington 
home, preceded by her great-grandparents Michael 
Kiernan and Margaret Duff Kiernan (residents dating 
back to the mid-1850s when the village was known as 
Dearman), grandparents Mary Kiernan McGovern and 
Michael McGovern, and her parents.  

 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

Resulting from the marriages of Margaret 
Duff’s five sisters as well as those of the Kiernan’s 
five daughters and one son, new families with the 
names Tewey, Broderick, Leahy, Irwin, Foley, and Ferris (to 
name a few) began to populate the village. Descend-
ents of many of these families still call Irvington 
home.  

Agnes’s father, Tuck, as he was known from 
his early days in Irvington, was a sergeant in the Ir-
vington Police Department; her mother, a homemak-
er and telephone operator for the New York Central 
Railroad located across from Grand Central Station. 

A little known fact about Tiny and Tuck was their 
great love of dancing, especially the waltz. Recipients 
of many awards, they were affectionately known as 
the “waltzing champions” and, as the story passed 
down through the family tells it, their passion for the 
dance was so intense, they once walked to Yonkers to 
enter a competition—which, by the way, they won! 

 
 
 
 
 
 
 
 
 
 

 
 
Agnes enjoyed a loving, carefree and innocent 

childhood with her family and many friends who lived 
on and off Main Street.  She fondly recalled those hal-
cyon days of roller-skating down Main Street and 
“jumping the curbs” with her good friends Dotsie 
Petri and Eleanor Gallagher. She attended kindergar-
ten through 12th grade at the Main Street School, 
graduating as part of the class of 1941. Accepted into 
the State Teachers College at New Paltz, but unable 
to attend for financial reasons, Agnes enrolled in sec-
retarial school and completed one semester before 
financial constraints once again interrupted her educa-
tion. Undeterred, strong, and confident, she set out to 
find a job. Her first place of employment was at 
McCreary’s Department Store in New York City. Suc-
cessful in that endeavor, after some time she began to 
seek other positions that would challenge her abilities 
and skills, as well as provide an increase in salary. An-
aconda Wire and Cable Company at 25 Broadway in 
Manhattan proved to be that venue and she remained 
happily employed there until her marriage years later. 

The same year Agnes was born, the young 
couple Bridget Kelleher O’Neill and Adam O’Neill 
departed Fermoy, Ireland, filled with hopes and 
dreams of a new and better life in America, the land 
of opportunity.  During the voyage, their ship was 

Four generations of the Kiernan fami-
ly: back, from left, Mary Kiernan 
McGovern, Margaret Duff Kiernan, 
Mary McGovern Foley;  foreground, 
Agnes Foley O’Neill. 

Tuck Foley holding Agnes, circa 
1924. 
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diverted to London, England, and it was there that 
the youngest of their seven children, Kevin Barry 
O’Neill, was born. Following a long, drawn-out jour-
ney across the Atlantic, the family made their way to 
Irvington, settling in among the many Irish immi-
grants already established in the village and working 
on nearby farms and estates doing laundry, cooking, 
and housekeeping, as well as tending the animals and 
grounds. 

The O’Neills found housing in the Miller 
Building at the corner of Main and North Buckhout 
streets, and young Kevin thrived in his new home-
land, making many friends and enjoying his youth and 
teen years while attending the Main Street School. 
However, the idyllic days of high school were about 
to dramatically change for Kevin and hundreds of 
America’s young men and women as a result of the 
United States entering into World War II. Like many 
others wishing to do their part in support of the war 
effort, Kevin enlisted in the military (United States 
Navy 1941–1944), serving as a Hospital Corpsman on 
a medical ship in the Pacific. 

With many of Irvington’s young men, and a 
lesser number of our women, serving their country in 
distant lands, a group of young women in the village 
organized the Hilltop Club, which was housed in a 
storefront in what was known as the Jones Building (a 
red brick structure) at the top of Main Street. There 
they met to write letters to Irvington’s sons and 
daughters so far from home, as well as to organize 
parties, dances and dinners for our returning service-
men and women. A signed invitation to one of these 
events has been posted on the Facebook site You 
know you’re from Irvington if you remember….;  a sampling 
of names of club members (Dot Hannon, Nancy 
O’Neill Slavin, Angie Raimondo, Josephine Riolo, 
Florrie Kerr Beckley, Marie Bush Thornton, Jayne 
Kelley Irwin, Helen Reich, Kay O’Neill Tobin, Dot 
McCormick King, Peg Smith and Agnes Foley 
O’Neill) will evoke wonderful memories of these loy-
al, faithful, welcoming women who are to be com-
mended for the joy and comfort they brought to so 
many of our sons/daughters, brothers/sisters, boy-
friends/ girlfriends, and classmates. With war’s end, 
their mission completed, the Hilltop Club disbanded 
in 1946.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Although Agnes and Kevin were good 

friends growing up, it was not until Kevin was hon-
orably discharged and safely home that he began to 
regard Agnes as more than a childhood friend. It was 
the early 1950s when Kevin and George McCormick 
bought the Alibi Inn (its official name but always just 
the Alibi to everyone), a bar and restaurant (currently 
the home of Il Sorriso). A great spot for local young 
men and woman to socialize, it offered the time and 
place for Kevin to pursue Agnes with serious deter-
mination. As Agnes relates, “He definitely was the 
aggressor. . .  . He began driving up and down Main 
Street past my house many, many times a day, slow-
ing down and waving.”  Eventually, it all paid off for 
both of them! Agnes, too, was interested:  The ro-
mance “took off” and after several years of exclusive 
dating, Kevin, while sitting around the Foley’s kitch-
en table with Agnes and her family, asked her father 
for her hand in marriage. His response: ”It’s about 
time!”  Quickly, a wedding date was set for April 27, 
1957.  Life was more than good for the young and   
in-love couple. 

With Father Thomas Leonard officiating, 
Agnes and Kevin were united in marriage in the Eng-
lish Tudor–style Immaculate Conception Church 
(later destroyed by fire on January 11, 1972) with 
Claire O’Dell Hayes and Agnes’s brother, Jack Foley 
(father of Irvington’s own Detective Sergeant Mi-
chael Foley), serving as witnesses. A reception at the 

A Profile of Agnes Foley O’Neill 

Agnes Foley as a young 
woman. 



8 

The Roost 

8 

Ardsley Country Club and a honeymoon in Bermuda 
followed. 

  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Upon their return, the couple established their 
first home at Cedar Hill Apartments, 35 South Broad-
way, and while living there, Mary Catherine (Cathy), 
their first child, was born. In time, three more chil-
dren were to bless their home: Tim, Ed and Meg. Sad-
ly, Ed passed away in 1994.  

Throughout the early years of their marriage, 
the young family endured many changes and challeng-
es.  Kevin sold his interest in the Alibi and began 
work at Irvington Builders Supply on North Astor 
Street (currently the site of the Post Office and River-
house Condos), which was ultimately destroyed by 
fire. Always interested in politics, he threw his hat in 
the ring and was elected a Village Trustee in 1964, 
serving several terms until his election as Mayor. Kev-
in had the honor of serving as Mayor in 1972, the year 
of Irvington’s Centennial, a wonderful, celebratory, 
exciting time for him as well as the entire village. Car-
rying the work begun during his days as Trustee into 
his tenure as Mayor, Kevin pursued his passion for 
the expansion of Matthiessen Park, which today is 
one of the most beautiful and greatly enjoyed spaces 
in our village. Along with serving as Mayor, he also 
was employed full-time as Commissioner of Public 
Works for the Town of Greenburgh. This was one 
busy man and a busy, involved family, as Agnes and 
all four children were actively involved in his election 

campaigns.  
Agnes, in addition to raising four children, 

assisting with campaigns, serving as an Irvington 
Democratic Election Inspector, volunteering tirelessly 
at ICC in many capacities (not least of which was 
counting the Sunday offering for many, many years), 
making herself available to assist with any activity to 
benefit the church or village, along with a myriad of 
other duties, continued to work at various part-time 
positions as well as eventually undertaking full-time 
employment at Sarah Lawrence College, Bronxville, 
and later at Dinaco, whose owner is former Irvington 
resident James Dinan.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
On the occasion of their fortieth wedding an-

niversary, Agnes and Kevin celebrated with a mass at 
St. Patrick’s Cathedral in New York City attended by 
family and friends. Shortly after, they both retired 
from their secular positions and “took to the road and 
air” as they pursued their love and interest in travel 
throughout the U.S. as well as various countries in 
Europe (a highlight being a visit to Kevin’s cousins in 
Ireland). Their life was full and rewarding. Over these 
later years, Agnes and Kevin happily saw their family 
grow with the addition of a daughter-in-law, two   
sons-in-law and eight grandchildren!   

In 2000, the village mourned as word of Kev-
in’s passing reached the hearts and homes of its resi-
dents. Irvington had lost a beloved friend who was 

A Profile of Agnes Foley O’Neill 

The wedding of Agnes Foley and Kevin O’Neill. 
From left, Jack Foley, Charles O’Neill, Claire 
O’Dell Hayes, Agnes, Kevin, John Hickey. 

At Irvington’s Centennial cele-
bration in 1972, (l) Josephine 
“Josie” Otivich Diamond and 
Agnes Foley O’Neill. 



LEND US YOUR MAPS! 
 

 
 
  
Have you any maps of Irvington—the village, your neighborhood or the site where you live—
that we might consider for an upcoming exhibit? 
 
If so, we’re hoping you will let us take a look.  If we don’t already have a similar  one in our 
collection and think it would fit the exhibit, we would love to borrow or possibly copy your 
map (and of course would gratefully accept map donations). 
 
Please call Ginny Read at (914) 591-9673 for more information. 

A Profile of Agnes Foley O’Neill 

always quick with a smile and a helping hand; a man 
who proudly served his country and village. Thank-
fully, Agnes had a strong faith and a great source of 
comfort in a wide circle of family and friends.  Years 
later, in May of 2012, Agnes and the entire O’Neill 
extended family rejoiced at the news of the arrival of 
Agnes’s first great-grandchild, a baby girl named  
Ryane! 

2013 proved a year of celebration and change 
for Agnes. She commemorated her 90th birthday with 
a family party, and sold her home at 8 Maple Street, 
moving to a one-bedroom apartment at Atria Wood-
lands, an assisted living residence in Ardsley. She is 
happy and content with her move. On a cold, snowy 
winter morning in her new home, Agnes spoke of the 
many friends she has made and the enjoyment she 
gets from participating in the activities they offer. 
Two additional bright spots are coming back to the 
Irvington Senior Center at least twice a week to meet 
up with her many longtime friends, and continuing to 

attend weekly church services at her beloved Immac-
ulate Conception Church. She still serves on the Sen-
ior Center’s Advisory Board, helps make sandwiches 
for the Midnight Run program, remains an avid Yan-
kees fan, and is always up for the challenge of major 
jigsaw puzzles! 

A beautiful Irvington native daughter of Irish 
heritage, in the tenth decade of her life, Agnes is 
open and friendly, possessing a warmth and sense of 
humor that are infectious. Her beautiful Irish eyes are 
indeed smiling, her laugh full and hearty, her grace 
and dignity as gentle and serene as when she was that 
carefree beauty on Main Street who won the heart of 
young Kevin Barry O’Neill more than 60 years ago.  

Agnes Foley O’Neill is indeed an Irvington 
treasure! 

 
—Barbara Kerr Carrozzi  
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the events themselves, readers of the book will learn 
of the impact of gender-related issues and terrorist 
activity on sports broadcasting. There are also inter-
esting anecdotes about Muhammad Ali, Evel 
Knievel, Arthur Ashe, Howard Cosell, Jim McKay, 
and many others. Doug covered some 120 sports in 
58 countries during his career. However, gymnastics 
and ice skating were the sports he became most iden-
tified with.  

 
 
 
 
 
 
 
 
 
 
One Olympic ice skater, Elaine Zayak, was 

there in the audience with her husband and son. 
Doug introduced her and told the very moving story 
of how she overcame a severed-foot injury suffered 
in her youth and went on to become a World Cham-
pion ice skater and Olympic competitor. 

The audience also learned of Doug’s associa-
tion with athletes such as gymnast Nadia Comaneci 
and of how he captured on camera the artistry of vir-
tually all of the world-class figure skaters of the last 
50 years—from Peggy Fleming to Dorothy Hamill 
and Katarina Witt. He highlights the human side of 
these and others, including Scott Hamilton and Brian 
Boitano, with a sensitivity that is especially evident in 
his personal dedications and epilogue. 

Peggy Fleming sums it up in her foreword to 
Doug’s book: “Few people have ever conceived of 
covering the world of sports as Doug did through his 
eyes and ears. He did things differently from his di-
recting contemporaries. He didn’t just video an 
event. He lived in the moment with the athlete, the 
camera crew, the audio team, and the entire produc-
tion unit. He captured the fine details and the grand 
energies.” Broadcast veteran and producer Donald 
(D.T.) Slouffman, a former colleague and friend of 
Doug’s, attended the talk with his wife and daughter.  

Doug Wilson Talk and Book Signing 
by Francis D. Campbell 
 On October 27th, the Irvington Historical 
Society sponsored a “Talk and Book Signing,” held 
at the Irvington Library. Irvington’s own Doug 
Wilson, a Trustee of the Historical Society, intro-
duced the standing-room-only audience to The 
World Was Our Stage: Spanning the Globe with ABC 
Sports, a work he recently authored with the collab-
oration of Jody Cohan. Among those in attendance 
was Doug’s wife and fellow Trustee, Betsy Griggs 
Wilson. Jamie Wilson, the second eldest of the 
three sons born to Doug and his late wife Debbie, 
was also there with his wife, Teresa, and their 
daughter Kathryn. 

 
 
 
 
 
 
 
 
 
 
 
 
Doug donned his Wide World of Sports blazer 

and proceeded to describe the weekly TV show that 
he directed for almost half a century, and that won 
him 17 Emmys. Taking examples from his book, he 
noted how the show actually did span the globe, 
introduce its audience to the constant variety of 
sport, and demonstrate the thrill of victory and the 
agony of defeat, as was claimed by anchorman Jim 
McKay in each weekly introduction. Working close-
ly with producer Roone Arledge and McKay, Doug 
and ABC’s Wide World of Sports crew laid the foun-
dation for TV sports coverage as seen to the pre-
sent. While Doug affirms an appreciation for the 
technical side of directing, he notes that directing 
has a more important artistic side and claims that it 
is this side that enabled him to bring sporting 
events into homes as dramatic live theater. 

The sporting events covered occurred dur-
ing a period of major twentieth-century technologi-
cal, social and political change. So, in addition to 

Olympic skater Elaine 
Zayak with Doug Wilson 
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Slouffman had often encouraged Doug to write a 
book about his career at ABC. Fortunately, for all of 
us, Doug did just that. The final product should be 
required reading for all those interested in the history 
of sports coverage via visual media and all participants 
in college Communication Arts programs. 

All proceeds from the sale of Doug’s book at 
the book signing were donated to the Irvington His-
torical Society.  

—Francis D. Campbell 

Annual Meeting 
by Ginny Read 

The Historical Society’s 2013 Annual Meet-
ing was held Friday, November 15th, in the Main 
Street School auditorium.  President Andy Lyons 
reported that, one year after Superstorm Sandy rav-
aged the IHS Archive space, most damaged items 
had been salvaged, and critical restoration projects 
were underway—in large part due to the diligent 
efforts of Curator Barbara Sciulli and her collections 
committee.  In addition, three issues of The Roost 
were published; two major exhibits mounted (Winter 
Wraps and A View from Backstage, currently on dis-
play); and numerous programs presented, among 
them Tom Vasti’s talk on Anne Hutchinson, the 
2013 Tomorrow’s Historians, and Doug Wilson’s talk 
and book signing for his The World Was Our Stage. 

 
 
 
 
 
 
 
 
 
 

 
 
 
 

Andy then presented a Special Recognition 
Award to Trustee Veronica Gedrich for her tireless 
behind-the-scenes efforts to recruit, train, and over-
see the docents who allow McVickar to be open to 
the public each and every Thursday and Saturday. 

Vice-President Pat Ryan introduced two 
nominees for the Board of Trustees, Stephen Beech 
and Elizabeth Remsen, and two Trustees nominated 
to serve a second term on the Board, Amy Sher-
wood and Kevin Weber.  Gifts and the society’s 
grateful thanks were presented to outgoing Board 
members, Brenda Livingston and Erik Weiselberg. 

Trustee and former President Betsy Wilson 
then introduced the evening’s guest speaker, Kevin 
Avery, Senior Research Scholar at the Metropolitan 
Museum of Art.  Mr. Avery presented an enlighten-
ing slideshow and talk on the New York City–based 
Hudson River School painters and the scenery that 
inspired them.  Tracing the influences of English 
émigré Thomas Cole, who was captivated by the 
wildness of the American landscape, and later the 
plein-air work of John Constable, Mr. Avery exam-
ined the work of such landscape artists as Asher 
Durand, Frederic Church, Hasting’s Jasper Cropsey, 
Sanford Gifford, and Irvington’s own Albert Bier-
stadt.  They collectively formed a movement that, 
judging by the enthusiastic audience turnout and 
reception, remains extremely popular here in the 
Hudson Valley today. 

Doug Wilson Talk and Book Signing, continued 

Doug Wilson signing books after his talk. 

Historical Society Board Member Veronica 
Gedrich was awarded special recognition 
for her tireless efforts on behalf of the  
Society. 
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Get those cameras clicking! 
Coming in July:  

2014 Photo Contest  
This year’s theme  

“On and Off  Main” 


